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THIS PAPER CONTAINS SIX PRINTED PAGES AND URYRARTS
For students of Ill Semester MCT A
I.  The following is an excerpt from an essaf‘ithgd®Drama Queens: Why It’s All
About Women and Power on Screen R w published in The Guardian.
Read it carefully and answer the q below.

Fictions set in alternative realities have enj popularity recently, which is perhaps
unsurprising in a post-truth world. For th4la ade or so, Hollywood appeared to have almost
given up producing any film that was fot a a comic book superhero fighting a CGl apocalypse:
Thor, The Incredible Hulk, Captaim%rg ron Man, Superman, Batman, Spider-Man, X-Men, even
Ant-Man. Some might wonder % ood was over-compensating: if you want to know what a

€, look no further then all those super, super men.

jeht get overturned, but not political ones. Gradually, however, women

white men; physic
are pushing thej the cultural story on terms other than those defined by men. Last summer
brought an hostbusters, followed this summer by Wonder Woman, who leapt off a cliff

crisis in popular masculini&h
The most realistic pag %e‘ ero movies, in fact, is that all the power is generally in the hands of

Gam & z
W n political and moral authority: after more than 50 years and 12 incarnations, even
D o’s Doctor is finally about to become a woman.

Superhero movies are conspicuously fables about power: they are preoccupied with its sources, how
to control it, how to justify it. They are the fantasies of superpowers. What made Wonder Woman
seem so different, and such a pleasure to so many viewers, was that its story remained focused
throughout on the question of women’s relationship to power. Made by and starring women, the
film has been a global blockbuster, giving the franchise commercial power, which is the only kind
Hollywood pays attention to; but the film itself has provoked a debate over what this allegory of
female power is actually saying. Meanwhile, one of the year’s most-discussed television series was
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also about women and power, albeit in a far less celebratory mode. And now Game of Thrones,
which is equally interested in women and power, has finally premiered its seventh series to its
tenterhooked fans. Challenging power is itself a liberal, anti-authoritarian act, which means that
power’s answer is much less important than the act of posing the question, because that’s what
speaking truth to power looks like.

I.A. Answer the following questions in 100 — 150 words. (3x10=30)

1. “The most realistic part of superhero movies, in fact, is that all the power !\
generally in the hands of white men; physical laws might get overturne@ t

political ones.” Comment. 0‘\/

2. What does the author mean by ‘that’s what speaking truth to ks like'?
Are truth and power different things in films? Substantiate yg ples from
films that you have watched. QJ

3. Which was the last Indian film you watched that ha@ author’s terms, a

‘powerful’ woman? Q

IlLA. Write about a discussion in your M % that you found challenging.

Explain your choice in 150- 200 v@ (1x10=10)

B. Read the following article % d in Live Mint and answer the questions

below. | Q&]\

uchi Bansal

Why India watches ‘Naa%

A couple of weeks ago, id¥eXclass family in Lucknow was in mourning having lost their 45-year-
old son that morning{Th d in the house was sombre as friends and family had gathered to
grieve over the Igss) he clock struck eight that evening, two members of the family couldn’t
resist stealing% to watch their favourite television show Naagin.

s, the mother-daughter duo, who had arrived from a small town near Lucknow,

Behind cl
was gEQG e small screen for an hour watching Naagin at low volume much to the horror of the

mily.

Nee s to say, it is devoted audience such as this that has catapulted Naagin to the number one
show on Hindi general entertainment channels (GECs). The serial on the snake-woman has
audiences in the Hindi-speaking markets hooked, making it the most-watched show on Hindi GECs.

Telecast on Colors every weekend (Saturday and Sunday), it had a total viewership of 19.8 million
during the 2-8 January week, according to BARC India ratings. This was way ahead of its immediate
competitor—Kumkum Bhagya on Zee TV that runs from Monday to Saturday.

With the captivating story of icchhadhari naagins (female snakes who can take human form at will),
Ekta Kapoor, the promoter of Balaji Telefilms that has produced the show, has got her mojo back.



Together with the Colors programming team, she has once again cast her magic spell, similar to the
one that had pushed Star Plus to the top rank 15 years ago.

Today, Colors is the number one Hindi entertainment channel and it has been so in both the urban
and rural markets for the last four weeks. Raj Nayak, chief executive of Colors, admits that Naagin
has a big role to play in driving the channel to the top slot.

Scheduling the show on the weekend was also a bold initiative as most channels maintain that
weekend fiction doesn’t fare well on GECs.

Why Naagin is a stupendous success is easy to see. First, Colors could not have picked a story with
greater mass appeal than one of icchhadhari naagins. Besides, the story itself is intriguing, Il
the elements—revenge, love, hate and suspense—required for a potboiler thrown in. T has
two naagins who are out to avenge their parents’ murder. It is the Indian housewife’ tZone,

says Mythili Chandrasekar, national planning director at J Walter Thompson in De, (A
psychological thriller, The Twilight Zone was an American television drama seri% ising science

fiction and fantasy.)

To be sure, the snake is a deep-rooted symbol in the country’s mytholog %urrently Indian
television is swarming with mythological tales—be it Siya Ke Ram, Sa @Chan Mahabali
Hanuman or Santoshi Maa. In the past, cinema has also presen aRefHased stories as a
concoction of folklore, horror and emotional drama. Harmes otra’s 1986 film Nagina,
featuring Sridevi and Rishi Kapoor, was a blockbuster hit i st serials on Hindi television are
all about family politics, in Naagin mythology meets fa x\li cs meets The Vampire Diaries!

Clearly, there is an element of mystery and curi ed to stories of icchadhari naagins. While
most of us have grown up watching, listenin ing such stories, media magnifies such ideas,
making people watch the serials with great ment. That is not all. According to Sanjay Chugh,

t& jdalousy, cruelty and aggression are some emotions
‘wrong” to feel them, let alone express them. “TV

a senior consultant psychiatrist, reven
that people often suppress as it is con\

shows where actors display the hibed’ emotions so blatantly, perhaps serve as an outlet for
us to give way to those feelin@g’s hy people probably get glued to them,” he says.
I.B. Answer th ing questions in 150-200 words. (2x15=30)
1. Powers e the common theme between Superhero films and Indian films
base ology. Or are they entirely different? Comment using examples
fr icle above.
2§ does the Lucknow family mentioned in the beginning add to the reading of

th#s article? Give an account of other such TV show addiction stories that you
may have heard and/or experienced.
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